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But we anticipate on the yet unnarrated epoch of that total
eclipse. Suffice it for the present that we have shown the
reason why such plays as " Valeria" and " Rosemonde" came
to be received by the once severe comtie de lecture of the most
enlightened and most severe stage in the world. Under such
a regime, the coulisses of the theatre necessarily became a sort
of little Bourse, the feuilletons of criticism became bills of ex-
change, dramatic authors manufacturers to order, and the la-
bors of intellect manufactured goods.
To this class of produce does " Valeria" belong. This drama,
in five acts and in verse, the joint production of Messieurs
August Maquet and Jules Lacroix, was constructed as a sort
of pedestal on which the idol might be exhibited on high in
two characters—as a tragedienne and a cantatiice—two very-
opposite roles, and the last very inappropriate to the purpose
the authors wished to carry out—the glorification of Made-
moiselle Eachel. The performance, notwithstanding the real
talent and the endeavors of the actress, was a dead failure.
She had demanded the lion's share—she had it in the non-
success.
This drama, historical only in the names of the personages,
and purely of invention as to the incidents and plot, pertains,
with regard to the latter point, to that class of- romances of
which, under the pseudonyms of Alexander Dumas, M. Maquet
has been one of the most indefatigable and fertile producers.
The method most frequently made use of by these innova-
ting historians is the rehabilitation of their heroes in the very
teeth of contradictory historical ^facts. Authoritative docu-
ments are summarily set aside, and their place is usurped by
absurd fancies, gratuitous hypotheses, and outrageous inven-
tions, entirely at variance with time-consecrated tradition—
Livy, Tacitus, and Juvenal are thrust aside, and peremptorily
silenced by these modern remodelers of ancient dramatis per-
. son®.
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"Valeria" is, after all, but a very long paradox, full of an
jfiectation of erudition, the plot being that of a melo-drama
; on historical crutches. The language is versified prose.
'sfyh of Juvenal in his satire, "Titulum mentita
: t<( •*%»,!-	•
of haying, under a borrowed name,

